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Surreal Photography: lllusions and Dreams

From September 28 to October 28, 2024 Independent &
Image Art Space (Chonggqing, China) presents the group
exhibition Surreal Photography: lllusions and Dreams.

This exhibition features 20 artists from Asia, Europe, and
the Americas, aiming to explore the intersection of reality,
illusion, and dreams. Through their photographic works,
the artists present a visual experience that transcends
reality. The exhibited works are created using a variety
of photographic techniques or technologies, whether
it's multiple exposure, shifting light and shadow, mirror
effects, or post-production editing. The artists invite the
audience to reconsider the beauty and mystery of life in
the overlap between reality and dreams. Through these
surrealist photography pieces, the exhibition stimulates
the viewers’ imagination, guiding them into a visual world
that is both real and fantastical.

Participating artists: Alberto Magrin, Anastasia Shik,
Brandon Ralph, Chan Hoi Tat, Christina Siu, Claudia
Fernandes Moraes, Daphne Alexis Ho, Demetriusz
Wenglarczyk, Eagan Hsu, Herr Stlckle, Hyunmin Zoh, Jill
Sutherland, Joey Lam, Laura Prochilo, Melania de Leyva,
Quinn Miller, Rubens Teruo Tutia, Stefan Zausinger,
Tomas Pascoal, Xiyao Wang
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/R DI$E - S4%4K Alberto Magrin

DRMANZARMERBEZMEEFNHENRE; ZAXSERUAXRI—IHASMIDEHANER, BT
RE 5| FERNMNAZRMAORIZE. waEm (ERLNEFER) ES3&8RZNBEHE, HhaEaT
ERSFIEEXHTE, KEAEBENSEN . BRSBERZEIRER, BERTHEHEMTHRFEKR.

Magrin’s artworks are like brackets of his life and daily routine; the artist wants to show to the viewer a
world of signs and coincidences, introducing photographs in which we can explore the intimacy of his mind.
His artworks (digital photographs on porcelain) enclose a deep spirituality and inside them we can find
components that adds a symbolic value to the representations, researching a link between relative and
absolute, natural and supernatural like to investigate scientific connections studied by neurotheology.
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FAI/RDIFE - DIRMERBL KRFFIETE., MEREXZE, EESRILIERZSEREBIRMAP/RE - KEZ%E (Arnaldo Pomodoro) #[F]
F3, HEETEXRRI TR, MERIUGEAEE (WP Ferri) MAR “BHHIE” (Libertas Prize) MIREAREXEXRI, HE5THR
“G.A. ZRBIFEMNSR” (6. A Rol Scientific Association) HIBIE, e & EBEE MABHEY I EKIERR AN LXTETE I HF] . [ERT,
fITES DIRE TINRLEE (WP Vita) WA “FHEARE” (Open Art Prize) . AERZMMAZRIERS E, EEKLIAFND
BEEESSHEE, mET “PunctumK” . xS 5 TERBFEZAREL ONDA HIEIZ. fBIZITT “ONDA HRZAEME” , UEEFR
MBZZARKEBWEB CHKAZTE, FEMIISKIEZEHITIHE. XNMIEG—FFAICMRIE “KIEBEETL” , KRS KHT%E
MEE, BE—RIEE, EIIEET —PNEKMEHNZREENLEE, FRA “Magreen BIE” , HZAREAHELLFFAANE G, HER
T XEERPNAITHHER. XEZAGERWETHA E—EKEEAKAWRE S : KEEE (BFD | BHEIHKZAREME
(MOCA) « HERZEAXEEESESHEHYIER ES (Stiftung Museum Kunst Palast) . K=ZBADIFZ38] (Spazio Oberdan) . {EZHrHHE
RZNWBEEIE (Staatliche Kunstsammlungen) « BB EARIE (Musée des Beaux—Arts) . $FEIEHNRZEARLREER (Galleria Civica
di Arte Contemporanea) . FZEEBE T YK EARIEYIIE (CAM Casoria Contemporary Art Museum) . ZHEEFEX/RAKEBMHIHMIE (The

State Hermitage Museum) . HIRHIEIE: (FI/RIFE) (PMAEZE - Guardamagna HhRFL, 2009 ) . (FES) GFE - Il Filo
HhRAt, 2010 ) « (BTERIZFCER) (FE&E - Seneca HhRFt, 2011 ) . (I58) (FE&E - Seneca Hihfft, 2012 4F) . (RIZE.
RE., #RY (DMAEZE - |1 Geko tihfift, 20154F)  (HE#HABHE) (MAETZE - 08lgrafica BhRtt, 2018 F) . (BRS5ER

RzlE) (MAETZE - Arti Grafiche Santoro Hihfift, 2023 ) . MERAZFMERNIES, XN, EAEFEMITEEEXRF.

Alberto Magrin studied architecture at the University of Genoa. He underwent a brief stint in the theatre after having obtained a
scholarship to study alongside sculptor Arnaldo Pomodoro at University of Urbino. He was awarded the ‘Libertas Prize’ for visual arts
and literature by MP Ferri and collaborated in the creation of the ‘G. A. Rol Scientific Association’ in Turin, the purpose of which was
to demonstrate man’s victory over time through the capacity of the individual spirit. In the meantime, he was also awarded the ‘Open
Art’ prize by MP Vita in Rome. At the MIA Art Fair in Milan he won the Punctum Prize with the patronage of the University of Milan
and the Maimeri Foundation. He participated in founding of the International Digital Art Organization ONDA. He designed the ‘ONDA
Contemporary Art Museum’ in order to allow internationally renowned artists to construct their own permanent spaces and create a
dialogue between themselves and eternity. Like a premonition and a symbol of ‘eternal nothingness’, this project represents the downfall
and rebirth of the modern era. Through a series of donations, he succeeded in creating a worldwide network of art galleries, which he
called ‘Magreen Galleries’, the artworks of which are located in public and private institutions, thus eliminating every form of personal
control or management over the works themselves. These artworks are currently held by some of the worlds most important permanent
collections: The British Museum (London), MOCA (Los Angeles), Stiftung Museum Kunst Palast (Dusseldorf), Spazio Oberdan (Milan),
Staatliche Kunstsammlungen (Dresda), Musée desBeaux Arts (Lyon), Galleria Civica di Arte Contemporanea (Trento), CAM Casoria
Contemporary Art Museum, The State Hermitage Museum (Saint Petersburg). Publications: ‘Alberto’ (Monograph — Guardamagna
Editore, 2009), ‘Brackets’ (Poems — Il Filo, 2010), “The acrobats of time’ (Poems — Seneca Edizioni, 2011), ‘Coincidences’ (Poems —
Seneca Edizioni, 2012), ‘Science, conscience, knowledge’ (Monograph — Il Geko Editions, 2015), “The spiritual freedom’ (Monograph
— 081grafica, 2018), ‘Between natural and supernatural’ (Monograph — Arti grafiche Santoro, 2023). He makes use of every artistic
language, experimenting new techniques. He lives and works in Italy.



Pr¢nERIE PR Ll - %55 Anastasia Shik

Bd ZRBFAEm, ?ﬂz EEtFAEEA—TEBEENNRRGER. RRBEEFEBETR, £8%, fUR—LEH,
REENRPIRER.

REXBEFETHA?

REXBRZETHA?

1/J\E’J,.,\,£Eﬂ'/4\?

(R ETFI AR LD ?

By means of my photographs, | hope to convey a strong message of resistance to the world. | want the World to
stop and to think, maybe ask some questions and to answer them in silence.
What do you see here?

What do you feel here?
What are your thoughts?
Are you judgmental?
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BB ESECHRE “CALR” , BEMIAKRILEHKA. ZEEECSANNE—TFRZIN, ME—DPEZRK. Hxt
HEMREERANER, MHETHERRNSEE, MSOETRERRROHER, FETRNOIERE, Bl
& T RZEi.

Sometimes | find my own photos “disturbing”, but they never leave me numb. | believe that I'm not just a photographer, I'm
an artist. | have gained a profound understanding of my craft, a strong sense of direction in my subjects, a deep sense
of fulfillment in my process, and an unwavering declaration of my personal identity through my creative expression.
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FECRAIKEER) R5H, RURKB ATk E 8IS B KRR T LB . AT LI LS RIERP S NRNAIZR,
AR T —MEEMN. 16 RREMNA XSk, LEENERBKMKE, SikEmE G E A &I SCREE A HE .
EF—&, RERFRERNAZRS TR, RERNFZENNEUARFRZ IR L5, ENESIERREFTRE,
Z=RBE R ERKEFEREX Tk B A X BRE 5 iX— B RITAYE)RE .

In his Moon Landing series, Ralph sets out to create the whimsical illusion of moon landings on Earth. To achieve
the astonishing effects of these ethereal works, he photographs a suspended, sixteen-foot illuminated balloon
printed with the moon’s topography, each single-frame image captured with surreal humor and luminosity. At face
value, these photographs remind us not to jump to conclusions, of the power of imagery and the humor in our
assumptions. Additionally, they invite viewers to pause and contemplate the larger question of the moon’s eternal
presence in contrast to the finite nature of our own time here on Earth.
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HZBHEANKBKK, A—NBEEFFEERFRA, £FEFEFMENARXS, KEEFIHEFEIT. HREEREF
IR EEMA—NFRHFINS AT EERNRS. £ 18 5 19 50, ERFEETRE, FETMTNAHKRFERZE,
MEfRFIE T R ESEIR EE. FAZE, fttF 2001 F£IHE[E 2T Code and Theory, XZRABME K IEm AL
Bz —  ERXMBKEF—NMAKESRILBRATE—R—FFRE T HEERAFEA—BEHRERE,
fth 1B T IR AR ZE SRR UTAE A FAT (B B0 R . U EBFEUR AT AT =N .

Brandon grew up on Long Island, NY where he was raised on welfare in a middle class neighborhood by a
single mother. Who insist that he see America as a place of opportunity and possibility. After losing both parents
at the age of 18 & 19 he was forced to drop out of NYU and began a career in marketing, shortly thereafter
he coFounded Code and Theory in 2001 which has become one of the largest creative agencies. It was this
juxtaposition of my upbringing which included personal loss and professional development that deeply informed
his work. As a contemporary artist who uses photography and sculpture to examine life, and the notion of time,
cultural coexistence and the ever changing urban landscape.



PE;EiZ Chan Hoi Tat

44

[The One | Know| , BEERRABHRIMENEIR. LITEUBREAERN, BEZIDEHPZGEMICIZEL IS
AP [EXE ] . TFEEEHRETE, RAANRRIZZ, AEARAETERRE. BRINENEE
BEmRTRGNMRMERIR, HFRECIZ. BEMEZZENXR.

The project named ‘The One | Know’, which means images that only | know. By using photography as a medium,
the project transforms the images in the photographer’s dreams from memories to ‘real images’in the real world.
It involves constructing and photographing the dream scenes, exploring memories in-depth, and self-reflection in
the form of art. Through this work, the photographer also aims to explore how images reflect the subconscious
and discuss the relationship between memory, dreams, and photography.
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PEEILERE, EATHERADTAZNEREKER, REUNERAZIFN, HUKRMNFREEL. thERTEE
BHREBEZMMERZAR, FETZREF. REENBEIERBERERFREZAR, AESIMRETRE. aES
RS2 (This Way) EMMRABMRERHER SRASRNEEBRZIM. tHZREZIER (The One |
Know) RIRHFRFEBREFRIMBBRAFREER “RIEERE” . 1, HHEMIERESNEREZLREF
WIS TIAT, BEERMERESIEE. FRERRFLLTE. FAPA ZRIFFE. RHEFREIELLE . CBRE £k
Rt ES

Chan Hoi Tat, Bentat resides in Hong Kong. He graduated from the School of Creative Media, City University
of Hong Kong with a Bachelor’s degree in Creative Media with Summa Cum Laude. He currently serves as
a freelance photographer and media artist focusing on art photography. Bentat's photographic works have
won numerous international photography awards and have been exhibited in various exhibitions. His fashion
photography series “This Way” made him the first Hong Kong photographer to be awarded the Platinum Award at
the London International Awards. His art photography work “The One | Know” won the Louis Koo Creative Media
Award and Best of Show Award in SCM Annual Show. In addition, his other works have been recognized in various
international photography competitions, including the National Geographic Photo Contest, the Tokyo International
Photography Competition, the FAPA Fine Art Photography Awards, the London International Creative Competition,
and the CBRE Global City Photography Competition, etc.



5530 Christina Siu
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BREEROME, BERMEFEEMBELN (BRRBERTENFIPLERERNEY) TRE—HE. LAME
mBERR, BRERBEAAEEN, FFEN. EWHER, eXHEN. x5BT EINIBR, NERHHIE
P 5IFHE. RAEWENTNRERR, HAHRT RXLEFR, HEBREER, HRAIERATRHNRE. &8RN
BN BREFEXEY. RNESERLKBATE, REZRASEHEANEFMIESMR, BFFF0, WA
S EYHRFISENX . HAEmtEZFANNEMEREEFSZLEUR. REAERAEMENROMESEAXIEM
ZREE, WHE—PREL, EEE. BRNMEHHNES.

| create out of intuition, interwoven with my life themes and way of thinking including thinking out-of-the-box and
seeing what is not there. My work celebrates exploration; uncovering patterns, colors, or forms that my eye sees as
interesting...unusual, beautiful. Light and beauty are captured in camera or teased out in post-production. | create
without set boundaries and expand them, with freedom to imagine, and redefine what is by using varying scales,
colors, and my perspectives. My visions inspire others to dream, spread more light and beauty into one’s life and
today’s world, foster curiosity, and shed society’s limitations of what is and isn’t. My current work also brings the
power of light and positive vibrational energy to the viewer. | am using other media to create multimedia projects
and art installations to further explore the themes of light, positive vibrational energy, color, and movement.
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REBEERESYZRIMMMREZARRE R CUREIENWBE SR RNME, ETENT_FEhEXLEREF—
S REAZMABRATENHFIEZCMEF. T 2012 FENTFEHESEFLERT (Hal Imark Institute of
Photography) , BRAH T /EREEIRF, (Bt BIA L IRKRMEI T BAMZAEE . miibi{EmRREEZR, A%,
KEURB—RAEFER, HPEEFEME. FFL, URRBEARSES. BERIREIEMITIRIENRIEFERLE
HEAN, URNAERFREEPLEXEER. wEZ @ TITERAEER ERREESR, HEEE. S8
R FRYE, 2023 &£, AR ZARIE (World Art Awards) HIEEBHAKRIWE -2, 2024 F, WRAEHESE
EMEEIN AL RRIFIXFFE 100 B, KREHEEIEEAREMIE (Bristol Art Museum) RBITHIREIRSA,
H7E Cross Currents Gallery B%Zk ERISHHIZRE/\. B BMB O TERAEMGENCMEZEFMEEZAR,

With unusual thinking and a tendency for non-conformity, Pennsylvania (USA) based visual artist Christina Siu
applied these life-long traits to her nature-based digital photography for the past twelve years. A Hallmark Institute
of Photography graduate (2012), she gravitated towards the commercial side of photography but her heart was
always in nature and fine art. Christina’s work reflects intimacy, color, light, and her constant life themes, some of
which include individuality, curiosity, and breaking boundaries and limitations. Intuition fuels Christina’s decisions
on what and how she photographs her subjects and how she processes them in the digital darkroom. She has
shown internationally through juried exhibitions, both in galleries, museums, and online. In 2023, she placed
second in her category in the World Art Awards. In 2024, she was a category finalist and Top 100 for Closeup
Photographer of the Year 5, won honorable mention in an exhibition at the Bristol Art Museum, and placed 8th in
Cross Currents Gallery’s online exhibition. Christina currently works toward creating multimedia and installation art
using media other than photography.



5Bl - 2R/REE{ERr - =3k#EiHr Claudia Fernandes Moraes

A—REREAN T, A8MNERHEHENZNERTOHS ¢ 8 UREBIIXERFZNE, BA—IMTERR—MLIR.
EMBTATETNFE. SILSSAERLUGENEHRIEE, FEKRBHNEESTRFENRAEZ BT, 161
B, anmEiiEls, MUEARIFRAVGRIMG, BX—BEUAMKSER 2 @B SLHIFE.

Each wingbeat is an attempt to escape reality, immersing oneself in a universe where perfection is an illusion and beauty
resides in imperfections. The bird’s dynamic, textured movement symbolizes the constant struggle between the desire
for freedom and the invisible constraints of existence. The red spots, like blood or passion, evoke the intensity of human
emotions, transforming the scene into a surreal dance between the real and the imaginary.
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(FEE) RIEERBLENLRE, SHENEE. £AHAHE, RNEXAKXEBARARBOER, LNBENKRE. 5—HEF
BB RARAE TR BRI KE RIS

A rescue of lost innocence, an encounter with the Divine. In the leaves, we find a treasure of precious colors, like jewels
hidden by nature. Each hue reveals patriarchal secrets and promises of eternal life.
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o5 8yl - BR/REETEHT - ESRHHTT 1965 FHAEEEAERARAAMNBERSEET, EHIJEE?"EEEQ’] R
EHREm. (FA—RBEMERMZARBEIN, wHEl— EE—r?ﬂZE—ﬁHLEﬂZIEE’JM%%H#EE’JTHE’ R MR
*M‘*TEEBL-F‘## A FEE (Kat Chiluta) FIJFEEARMIRETERSFEMRE. EXEHE K, ﬂ;&’ﬁﬁ’.’ﬂ;&x

AWt F o, mHFEMAKBERFRBMRE, ERE— t)]%ﬁ?"ﬂiﬁ“‘ﬂc iR 1Em R BRI E R 5 H L, Tﬁ?&i’é
EarpEﬂﬁEE’JﬁaﬂETJ%DFEZUE’JZIKEQ iRk, B A A R R — B 15 SAFROER, HE—KEFIHL
NMEFFMSI AN E.

Claudia Fernandes Moraes, nascida em Barra Mansa, RJ, em 1965, atualmente reside em Resende, RJ, Brasil,
no Vale do Paraiba. Bidloga e fotégrafa artistica, Claudia esta sempre em busca de um olhar desafiador e novas
perspectivas. Sua paixao pela fotografia foi intensificada ao cursar a Escola do Fotégrafo Artista com a renomada
professora Kat Chiluta. Em um mundo onde o tempo voa e a realidade se mistura com o surreal, Claudia
encontra inspiragao na natureza, onde tudo se transforma constantemente. Suas obras refletem a simplicidade e
a verdade dos sonhos, capturando a esséncia do que é efémero e ilusério. Através de suas lentes, Claudia nos
convida a explorar um universo onde a imaginagdo ndo conhece limites, e cada imagem conta uma historia unica
e envolvente.



{ATFE14 Daphne Alexis Ho
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AHARFHFHBOREZRTID, RBIHEREFORKLRER B AT BRI T R AR

FEEGHEBERF=EANED, ASSAERPESEMMNEH, RENESMBIHIONARELIEENRR. BPLEZLEINERA,
MAEZVE—MEZHRT, BEWUAENRFENBMOAR. XLBEERMRESNEE, RAE—MHNTT _HEZEORE, HHEFFET
IR o

BR—RIMERBRARRTEX “B” (ma) WMFFERF—EIRNIEGR,. DENERSZEE, UWRFETWRSRmMEZE, TSR
Rz B IE A== .

In the photographic series from Karuizawa, Japan, | explore the ephemeral and ethereal qualities of the natural world through the lens of
zen aesthetics.

Each image is a window into the liminal space where reality blurs and distorts, where the familiar is transformed into the unfamiliar
through a new vantage point. What was once firmly grounded, now presents itself in a state of suspense, inviting the viewer to reevaluate
the nature of perception. These transient moments, fragile and fleeting, present themselves as an in-between. As if the world is holding
its breath.

Ultimately, the series represents my ongoing exploration of the concept of ma (a pause in time, an interval, or emptiness in space), and
the liminal space that exists between the physical and the metaphysical, the seen and the unseen.
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AIEIB 1975 ERE AT E. WAMEREAESERA. &R, 8% £, t=, ZUEREFERY. AEEMERUL—
FoaZI MM ENFRE AR, XETHXTEREFZNLE, EW “UR" (mono no aware, AHIRIRA) « “ER”
(wabi, #P&E. BHZE) . “F” (sabi, HAMXED) UK “[B” (ma, FRSERE) HI#E. AIERHES
NEEmiEiREMHNLE, BEXEER, WERZWFRLE, EME—FERN, EXMHHINH, BBSF
NETBEEFE, ERNEZESTHE, RARENELFE., MERELTFEEEAZRSERERAEILRE
(RMIT) B1EMERFTIRE (2011 ) MERMLIRIE (2014 F) , HTF 2018 EHRBRAF T ERZBRAET

ARENEFETFL,

Daphne Alexis Ho was born in 1975 in Hong Kong. Her work has been exhibited in Melbourne, Tokyo, Seoul,
Shanghai, Beijing, Sanya and Hong Kong. Daphne’s work is characterised by a strong and elegiac quality, the
outcome of the artist’s focus on zen aesthetics, such as the concepts of mono no aware (the pathos of things),
wabi (subdued, austere beauty), sabi (rustic patina), and ma (interval). Capturing the impermanent nature of life,
Ho’s monochromatic landscapes evoke profound emotional sensibilities, ushering in a worldview where the familiar
and mundane becomes poetic, and at times erratic, reveries of time. Daphne Alexis Ho is a graduate of Bachelor
of Fine Art (2011) and Master of Fine Art (2014) at Hong Kong Art School x RMIT, and Doctor of Philosophy (2018)
at the Royal Melbourne Institute of Technology, Australia.



EREFESHT - SRR Demetriusz Wenglarczyk

RIBEOME—HR R, HAEFEMITR B
MEEY), BRI EMERN, XKibfF
ATHMNAOHRA, BRNAEELN
MASIERE, BAMENTRIEE.
— N ERX+—HA®RE, RELEH
W, FAREHTE, WMETMHAK,
B e HataE . ARG ERARL
EfgiEReek, S —ME LR
8

SRo

| wanted to create a series of
photographs that depict something
intangible and mysterious, but at the
same time familiar, something that is
inside us but we don’t know how to put
it into words., how to grasp it. During
the foggy november evening | went
out of the city and used familiar things
like car lights and trees, and with the
right framing and adding light to some
of the images in post-production, |
created an oneiric setting.
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EXRBFELSH - WRNRRE—NEEER==BKmNEZIN, HE—BRHELTEND, AEMIXZE, HHER
BB A . fEHET 1990 F, KT RE=REZBMNE, EXPRFEERBUSHEZFARBITIFENR
EfKX. HRIKFENATEEUMARFRTE, RESEFEDRBEHFUMEIKE, XERKEE LM
THAIERMEFNEE. EIREEZMERNERTKKX, RERERBFE/EFOHITES, E-_+Z2 SRR
EiEs, Rt AEREIFERM AR . B EMER THNRHHIE, EFKETENM. 2024 F, Y
S EmEIE P EREHEHEA Blank Wall Gallery Bii. BERITEMuL photographonpaper. com L4 3 B2 HI{EMmIF
BEFAXBEHNXE.

A Tricity-based polish photographer with a dreamy heart, a love for indie aesthetics and a nostalgia-filled visual
perspective. Born in 1990, he grew up in the first years of Poland’s democratic transition, in an atmosphere of
great change and hope for a better future. He was brought up in a world that felt still analogue and local, although
rapidly changing into digital and global, which largely influences his work and way of perceiving life. Raised on a
love of foreign films and music, and a sense of being constantly judged and undervalued, he took up photography
in his late twenties, when he no longer felt the need to prove himself to others. Photography freed him from
expectations and gave him back the initiative. In 2024 his photographs have been selected to be exhibited in
Blank Wall Gallery in Athens, Greece. He is publishing his works and writing about photography on the website
photographonpaper.com.



#Fit4$Y Eagan Hsu
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BRHRFRNRTTFIL,. HBHNEY, URPLELEHRZEENFERR. BT ALBRMBEREINERT, TRER
DIEER, SMARUEBRREEFEREMEMNER. REMKBEREZFIRANRAESSBRABHE . B RUEHIRE—K
BF, MEMHR—EE, —DEEBERERARBHE .

My photography delves into the plain, the ordinary, and the fragments of existence that hold the most profound truths.
Motivated by an unyielding fascination with people’s emotions and thoughts, | explore themes of mental health, identity,
and the ephemeral nature of everyday life. In my street portraits, | seek out candid moments where individuals reveal their
true selves. | aim to capture not just an image but a feeling, a moment that conveys the essence of emotions.
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ATRESY (2007 FETAEAIL) B—IHMMEEEARR, HESI. BAOTREANLBRNERIZL, DILABLY
RREATH B EPEEBREE, EERZONBNE. B I TIRMRLRBNTR, ttaffmsSEREN ARSI
RO RZERRREKR, B AMIFEERREA LR .

Eagan Hsu (b. [2007], Taipei, Taiwan) is an emerging photographic Artist currently residing in Taipei. Eagan
explores the intricate tapestry of human emotions and the fleeting, often overlooked moments that compose our
everyday lives. By focusing on the candid and the unposed, his work aims to foster a deeper connection between
the viewer and the subject, inviting an intimate exploration of the human condition.



i B 7= /RS %E Herr Stiickle
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(F#) X—RIZEAKRFISHFLENIAEN, ZENEATHMREERE, /M 120 KA, SRBRA 6X17 [EXK. KX 300, HE
TN OB RRAFR. BRAREIRKAIAR NG . ERRBNEE, BESEFBRENBRCEEREEINME, SUERBIKREHIEER
—MABUNRIEFE. BRINDESTEEY, RETSTLN. BERETEFERE, ALBITARBHINIEEASLIERRT. &
FRAERANERLEES, BTS2 . BHIEE T —METEER, mENAEMS RHAZERMTER. NRAER IR,
WEEHIEX FATiE]), ATBREFTNHNAR. MRAME, FERIAZR—THE.

The photo series “waiting” was taken with a pinhole camera made of wood with a curved projection surface on 120 roll film in
negative format 6x17cm. An aperture of f300 results in a depth of field from 0 to infinity. The exposure time is up to two hours. When
photographing moving objects, a short exposure time is usually aimed for in order to capture the movement, or a longer exposure time
is used as a stylistic device. The moving objects become blurred and time becomes visible. With very long exposure times, objects that
were moving with the aperture open do not appear. Moving objects were visible in all the photographs during the exposure. The camera
frames a period of time. The title adds the imaginary to the obvious. If you know the title of the picture, it reveals the time period and thus
what you don’t see. If you don’t know it, it is only a fragment.
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KT 1974 12 B 24 HEE EEER IS /RELARE 20 2B —N M E. NFEWFEHNGRETERFER (Urspring
School) , —FFfITHERALNILAKBGHHFMBETEFR. EPBE, NI FRFBSERABEHITHALE
fEEI, AESHEL I PNRBIRFTR T FZEE). REFROKLBREARHE—MBA. 1998 FRZF, HHAHE
KIS S WA FALRTE, FHEAILT (BT + ZH) (Otto + Anna) FTERFI. BXMFHR X TELBHERES
%E’\Jlflﬁfliﬁ 3D FhEIRSCIES B AT L. EREREE/LF, BRISRALFAERE, NERFPAERIZTEMT
F&EITIE.

| was born on December 24, 1974 in a district town 20 km west of UIm in southern Germany. After elementary
school, | attended the Urspring School, a mathematics and science boarding school on the edge of the
Swabian Alb. There | began a carpentry apprenticeship parallel to my school education in the 9th grade, which
| successfully completed 9 months after graduating from high school. | developed my first prints myself in the
school’s own laboratory. In the fall of 1998, | began the multimedia diploma course, which | completed with my
diploma thesis “Otto + Anna”. The topic of the thesis was the visualization of a period of time through a palindromic
3D animation of free-form still images. After a few years in Munich, | now live with my family in Cologne, where |
work in UX design and software development.



Hyunmin Zoh
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HiBRESPEFGIABXNE SR . IEEGEXZEZREARNEEMMBSHREN. SERXOHABEXHRA.
BER, thiERA—LIBRA. EAEHREE LLHHER, UE—LEHMAEXHYF. BERRAILE S
PMABENEE, REHENEEAN LFEHRICIZER .

| have captured images that have personal meaning in my life. Most of these images are pictures of people
whom | care about, that | have taken in different places and periods of time. But sometimes, | also used images
from old pictures, pictures posted on other’s social media, and certain objects that have personal significance.
By adding up these images that contain personal stories, | extracted the colors of memories | perceive from
certain people, places, and cities.
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Hyunmin Zoh 2—&MRA, MAEZMIMEREEMIE. ME K. WHMBEEFRRHELE, LHXEUTH
ANElEE: 1. R BAEMSETRMAEE “BIGRE B9 ? 2. ®HMNuAEBRANHAESHEEIILAREAD
MEFERL? Hyunmin Zoh BB MEMEARRRILIBECHEBEEFTINAA. HAENBARATERINHNE. &Ik,
Hyunmin Zoh 25 THEZILHERERENEEINEZHNZARR, S5ZAR. REANZTERREME, iERSIEM
ETRGHEAREEMNTH. BeIEZMIBUSHH AR SBERMELEA. e, EERFEIMBEE, HSFA
W IIE¥. THAEZEEEMRALSMARVANERTESR. 2kERSSETHHITIERLE.

Hyunmin Zoh is a researcher living and working in Chicago and Seoul. | am interested in images, cities, and
everyday lives — 1. how mobilities, media, and climate change are making “image-driven” cities? 2. How can
we develop our individuality and emotions from overwhelming social forces? | use photography and a variety of
media to express what he sees from people, places, and nature in his everyday life. | recently participated in an
interdisciplinary art exhibition that records changes in the climate and ecosystems at the neighborhood scale with
the collaboration of artists, curators, and musicians at the Museum of Contemporary Art Busan. | am currently
doing my doctoral studies on urban planning and policy in Chicago. Before, | studied geography, sociology,
and urban engineering in Seoul. Also, | have several years of experience working on urban policies, global
development, and climate change at international organizations and research institutes.



/R - BE== Jill Sutherland

(EXER) &5

EEAHNERED, #WENNAER—RRFIRNDESR
W, HAFERRAY I, BIRBHSHMEITEIRR
WAL ANKZWMFE. RELTHEE, RABEES
BIER R, SIaBRNFHOELSERETNERES
FHERTS.

XMW FAETRKES TR HESHAZEKRE T RE,
EATFRONKS, MENNATRT —IAWEIIERE
$t, fEEME/\ 77, ZEFERIBER & 83E H —MHE & B9 F 1.

Laugh Now, Cry Later Series

In the dance of life, the sacred clown emerges as a force
untamed, dropping halos into choke chains, weaving
a paradox of backward antics and retrograde waves
through the tapestry of human experience. He that wears
infinite masks, becomes a vital companion for higher
thought, leading us through the psychosocial maze of
archetypes and heightened states.

The trickster finds joy in shaking up the permanence
and impermanence, the sacred and the profane. A
personification of crossroads, the sacred clown becomes
a shattered compass pointing in all directions, creating a
contrary equilibrium in the whirlwind of existence.

148 149



180 151



152

153



1%4 1%



RERZHEAZARMFRB GRS, RBEEHBTAOHFEEBFAIEDRAR—IBERHENNEDEE. MK
Kif, “ZARBENAK, EERBREFEEE. 7

I am a multimedia artist and accomplished portrait photographer, and | believe that revealing our intimate
experiences threads humanity into a vibrant tapestry of life. To me, “the more personal the art, the more universal

the message”
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REIMNBRZRINRA (NE, FZHAAL) (7 Javanese, mon ami” ) , XE—
MERTHI 135 EXXBRARBHRIIAGR R, ARt GEIERAELR
BES. BEZHMBEE, BEM 2023 FEFH) 2024 F£. (M, ZHAL) X
HBAEMADEERTARZLRE, BATE. TXEM, XAMPWENZEATRERK
MZARER—EEERATSHAEMEGXR, FEAERNKEZ~PHEE—F i,
EAFKWEARGIENRES. AM, BEMERATEHTHINMER, XHBT5
MWERR—ERHERMEEN. TX, RIANEAXGHOPIHIENRE, X4
RIBR—IMFENIE, RSEREENREMEMRITIAEES AR, BER
RIBF MR ERIATRIT X B RN B RAIRE

The ongoing photography series | submitted is called “Javanese, mon ami”,
a series of portrait photos taken in Bali, Komodo Island, and Yogyakarta in
Indonesia from the summer of 2023 to 2024, using expired 135mm color film.

The photos and people in this series appeared to be grainy, underexposed, and
unclear, as to illustrate my artist’s statement that Indonesia is related to me by
blood and in my family heritage since my grandparents are Indonesian Chinese,
yet | found this part of myself mysterious and unfamiliar since | only traveled and
knew the country until now. In the past, | only heard of Indonesia from the words
of my grandparents. And this series will be an ongoing series as | took more
portraiture while traveling to other cities in Indonesia, and continue expressing
this unknown part of myself through film photography.
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WO ER— I EEETENERBREMMBEZAR, BRER 135 2KRAEITAGRS . B 2022 FLk, 1B
ERZRNEEE. WNMBANXZZERSREZRD, HE5FLRY . FA—aFBIMEERIFL, WX
RAAGBET#HERE. FHERIFEZTIVERUERERREIRERRIEASAZENKRSER, MEaRA
EETEHZRBEZNFM.

Joey Lam is a freelance photographer and photography artist based in Hong Kong; she particularly specializes
in 135mm film portrait photography. Her works have been shortlisted and exhibited online in numerous art and
photography awards in Hong Kong, Europe, and Japan since 2022. Being a registered psychiatric nurse in Hong
Kong with a strong passion for film and portrait photography, her major in mental health nursing also influenced
her to use photography to express human connections and emotions, with the vintage element of film and under
the influence of movies.



w=hi « LT E& Laura Prochilo

BRMNEFENHFBEERESN, BEZRK, BRE. AABEENRFERS, ARSRSECHREFHRIX PR,
BERESHERETEMHAENENRRE. X, FTHME, IATESERNAZNRE. XMEIZILRIEZRANE, HBIE
RERXMICHR L, BETHRIZEARAR .

The world we live in is usually repetitive, often dull, and occasionally ridiculous. Inside the tedious boxes of our day to
day lives, we can sometimes feel like we are the punchline to a cosmic joke. But every now and then, we are struck
by something different and divine. When we least expect it, beauty takes us by surprise and light shines in the darkest
places. It is this dichotomy that interests me the most, and in these crosshairs the inspiration for my art is born.
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Fh - EEFEER—MRBAYNNZERARZAR. HEERENZMSHE, HERA, SFREFRTHEE. Hilh,
RE BFR, REEN, RENIRERE., REZHBLEHE. ®RE., KE., FEXMANEXRFIFEZR. {Fm
REFFETHRENRASING, URERBIREENEFTET LR EFFE—DESHRGEIEHE— 225 8
AR, EARMNAERXLEBREAZkEF.

Laura Prochilo is a multidisciplinary visual artist from the New York City area. Mediums of work often vary and
interplay, including but not limited to sculpture, collage, photography, digital design, mixed media, performance,
and experimental film. Current exhibition experience spans countries such as South Korea, England, Iceland,
mainland China, and Italy. Their work is inspired by the flux and melancholy of time, and the quest for something
infinite in the impermanence that surrounds our worlds. Each memorable moment that passes in our lives does so
with a sweet sense of sadness, for we are aware that it can not last.



MRl - & - 3k KL Melania de Leyva

LT LRV REN, ARMNWATEHRECSHFINXRAEE. RISEBES— M MENRER, BEE—
LETEERNEY, BENSERATHRNN—ED.

Reality is a field of infinite possibilities , shaped by the way we perceive ourselves in relation to the world . We are

standing in front of a gateway that will lead us into another dimension, thinking about something we cannot picture
yet, but which is already part of Us .
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WAL - & - 3ERAET 1988 £, F— RIEFMIBHE 2009 FERUMIRITE, AEERTEENTS, HIF
ipR—RINEABER. £OMESED, TEIREHMAAR. 2013 F, AAKRRTE—MEFIE (EFIE) ,
—PMRIAZEREFENRIELBORZIE . R ERRITHSIOEN, RE—MHTFREE, EBHER
AR RBVERE; BAENCHNAMEREERL . BRIEEESATBRHRNX.

Melania de Leyva was born in 1988. Her first approach to photography was in 2009 when travelling in Europe,
where she captured city life scenarios and, in the meantime, she started photographing herself with a series of
black and white self-portraits . She steadily explores new techniques during her practice. In 2013 she presented to
the public her first photographic project dedicated to the USA, Stars and Stripes, an ironic insight of their deepest
contradictions. Her photographs, investigate the reproduction of reality: they are capable of conveying an idea
of beauty that is never trivial and capture the essence of the subject immortalized. Her works has been shown in
European and international galleries. At the moment, she lives in the outskirts of Venice.
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“ J\H‘Hlae, FK—EEWREBEN. ERER? RNBENRELRBT (XEE) 1 (EXBEE) wEmR. RS
BRI AENR? XIMRXENEERARENRZLTIESY, XRECHNBEN: A—NMRHEN S5 8

E’]ﬁbjj

RAERE, G, REFLENERNMRTHRE Wﬂﬁiﬁm, SR AT ? BN EBTBMELTE,

HENEMNEILREEER M, IEMXEBHNE

“As a kid, | always wanted superpowers. Who didn’t? My TV screen was flooded with images of X-men
and the Justice League. What power would | get? That naivety eventually propelled me to fall in love with
photography, my very own superpower: the ability to freeze time with the click of a single button.

Oftentimes, | use the inquiry of, ‘What would intangible things such as depression, fear, etc look like as
tangible scenes?’ My style relies on surreal elements, and the incorporation of obscured faces to promote
the idea of anonymity so that viewers can insert themselves into the images.”
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EFH - RPLEAEXEHBTEEMNEFHW, HERBRKK. DEEREIEME] Erik Johansson FI{Emm, MM

BOMBREEHNRE. RIEEMKRFZREZN, REERHES EEAHXERMET EXSTBEAFEES], HREZ
ARFELFA. BREEEHS BEMNKZRET, £STHEIRZAKIRE,

Quinn Miller was born and raised in Clewiston, FL. He discovered his love for photography during middle school
when exposed to the work of Erik Johansson. This led him to pursuing an education in the arts, where he found
himself at South Florida Community College and Florida Gulf Coast University, attaining a Bachelor’s in the Arts.
He currently resides in Lake Worth, FL and teaches art at the High School level.






A - BT - BFIAMEREXBC 2019 FAARBRANERER, iz “RBASLEXNUAMEXENIRITEISR” .
Z BRI BIRIAZAREK 1983 F E 1986 FEFAANM=5F(8], HEEFTHRZIIGE . REFLRE, (BB HFRIHE.
%T%ggﬁﬁ&ﬁ@ﬁ*ﬁﬂﬁﬁﬁfmi1%, BRI T —MEL] B E R R AR,

AR ? :
(M) FeaR Ty AN 5T
(EZ) WA TIRE. RZIABMTER;
(ZFHE) HLT -1 ANFFHERRNEZ], EXRNNERTEE2HRMER.

His artworks are a reinterpretatios done over a pictures made in 2019 and he name as, “Revisiting travel images with a
Surrealist look and meanings”. It seeks to convey feelings and emotions experienced, in the daily life reality of the three
years lived in New York, between 1983 to 1986. Time passed, but the feeling of a torpor created by illusions and dreams
and that seeks to transmit, through the surreal images recreated using Digital Photographic Collage, Mirror and Post
Processing Technique.

SOLITUDE show us the solitary character from the City;

VOID is about isolation, lack of communication and emptiness;

CHILDDREN’S DREAMS portrays a moment that should be joy and fun. We see just the opposite
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EAXE - BT - BFLR—BREIPMNREARR. 1954 FETEEHT BIARFIEE, BRIEEECAZRSM
HPEFE, HAEEAMTEZARENMN. B, EEFH - FRERERNES TR “ZRANATEZNLEN” RE.
RE—ITHERBMYLEIE, ERWEHELERE. BEMATE, URDMAEE. 2023 F, SHEEHKBRX
E A AL BET - RIBER A2 TR 5T (R ) ; 2024 &, RS “Foto em Curso” “ZARBHINFR
EH AZRZARZEEITHRE (B 11 RAOWICIZIRSED -

Photographer and Visual Artist. He was born in 1954, in Florida Paulista, and lives in Itatiba, State of Sao Paulo,
Brazil. He has a degree in Fine Arts and Performing Arts. He is currently studying and researching, “Creativity
in Photography through Art”, under the guidance of Professor Kat Chiluta. It is a process of changing one’s
vision and outlook, reframing everyday life, the people and things around oneself and one’s own life. In 2023 he
participated in the Exhibition “Metamorphoses: Transformation” and in 2024 in the Exhibition “Metamorphoses II:
We Are Inhabited by a Memory”, at Espaco Oscar Niemeyer, promoted by the “Escola Fotégrafo Artista” of Foto
em Curso, located in Brasilia-DF, Brazil.



Hr4¥ L - £ 3E4% Stefan Zausinger
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FMBEEREE (HHRZ) RINN—ER7, RRTHERENEREETE. SIMERBRHEFSHR, LI
B ERRE. ERENME L, HERTNRERE LI 7RG E—EBERETR, SAEX,
BPOANBLEBRER, ALERNABRIN MR, BRNERLBIHFHTRIEZNEY. SFEMEHE
HIFm Sz, BERSSEE. MUAEERtE. SiRERRTERFREREREERHRIE.

All images are parts of the series Tar Trails. They show line-shaped repair work of asphalt cracks, from single
motifs composed tar signs on the underground of the asphalt. On the familiar terrain of the ground appear
textures and signs in the bitumen filled cracks of the surface — stored and enchanted.

Every mind is limited, reality is what we see and touch, on what we move on and interprete it. Every street has
its own micro climate, its own compound and thickness of the road surface, its own character of weathering and
renovation. Each image shows the tar trails of one street in Munich, Germany.
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HHEL - rEREETEERRE. FIEE, HEMEZFHEEIREEXRFHLIINFSHNEHRALIRERE. B 2019 FiE, EREE
BN ANIZERIEEHEHIRIESE.
Y22 [h
2020 ££ tbZ40E5 (Biennale Blau) , {EE @R
2020 &£ Schloss Wertingen Z/RE
2020 FF RIGEEBXKFTRREHZAK
2021 & WM S5FEZATE): EEWYL, FEEK
2021 £ Life Framer: 3ZE{EMm (WH4EE)
2021 £ AK 68 KBIZARR, BEREE
2021 £4F KV Aichach “/NEMEN” B, XEHMHIEMIE
2022 &£ Truderinger Z/ARH
2022 F AK 68 KEUZARR, BEREE
2022 &£ Kunstsommer ZARTS, EEZREIRT
2023 £ = B K R 4 ( F # ) : https://www. bild. de/regional/muenchen/nuernberg—news/muenchen—-arzt—-erkennt—in-
ausgebesserten—rissen—im—ashalt—kunst—85830534.bi |d. html
2024 F B {k F I BB {1 & BE |8 7 B #R 1BE: https://www. br. de/br—fernsehen/sendungen/abendschau/abendschau—schalgloch—
fotografie—100. html
2024 F AK 68 KEUZARRR, BEREE

Stefan Zausinger was born in Munich, Germany. After studies of medicine, for many years head of Spinal Neurosurgery at the
Neurosurgical Clinic of the University of Munich. Since 2019 working as a neurosurgeon in own practice in Munich.

Exhibitions

2020 Biennale Blau Diel3en

2020 Kunst im Schloss Wertingen

2020 Winner of the Art Award of the Town of Weil3enburg, Bavaria, Germany

2021 Independent & Image Art Space: Rewrite Reality; Chongqing, China

2021 Life Framer: Winner Edition URBAN LIFE

2021 AK 68 Grolte Kunstausstellung, Wasserburg

2021 KV Aichach “das kleine format”, Stadtmuseum Aichach

2022 Truderinger Kunst-Tage

2022 AK 68 Grolte Kunstausstellung, Wasserburg

2022 Kunstsommer Stadt Lauingen

2023 BILD (biggest German newspaper): https://www.bild.de/regional/muenchen/nuernberg-news/muenchen-arzt-erkennt-in-
ausgebesserten-rissen-im-ashalt-kunst-85830534.bild.html

2024 Bavarian TV Evening News: https://www.br.de/br-fernsehen/sendungen/abendschau/abendschau-schalgloch-fotografie-100.html
2024 AK 68 Grolte Kunstausstellung, Wasserburg



FL O Hy - 1HEFRIFA/R Tomas Pascoal

HALOEBFMBRMAEEFRNE, BAOTOEHR
FILEAMHAMOFE, HFETERSHRZE.

With particular interest in human psycology and
perception, | pretend to create and work upon imersive
and distorted atmospheres, floating between the concrete
and the abstract.
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FEDHT - IRERRIFZR, 22 %5, REBARFRAYEN - & - WiEEFEN. BaERREAEBRIESFZRERITE
BRBUZER (Som e Imagem) FfiI, H—EAERF MU EITUREITRE.

Tomas Pascoal, 22 years old, from Oliveira de Azeméis, Portugal. Currently taking a degree in Som E Imagem
at Upper School of Arts And Design of Caldas da Rainha. Been developing work on photography and video
installations.



F %3¢ Xiyao Wang
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AERMEFRIT, FRREFEHPRAL R, ASLELAOKRENRR, HEGSWENABNSENEE. SMMEBEREBRRE PR
e, RABEBRZENAL, BIENAREMNGEXSHERNAR. XERFETNNERIPBORITEIERS, TRIXELT
HiBE, ENTER5tE. AFENEIIERNRETER. (Fr “BILBF: AR5 REN—FRT, ITMRIIRNEEIR,
BRTERUFILNEYHFARBHERSERME. BEXERER, SEMRERXNRNERE, BEFEEITBERA A 9IRS E,
R —ERBERFNERZ K.

In this photography series, | explore the mesmerizing world of architectural stairs, where reality blurs with illusion and everyday
structures transform into surreal compositions. Each stairway, captured in its natural environment, becomes a portal into a dreamlike
space, inviting viewers to question their perception of form and function. The meticulously designed stairs, crafted by visionary
architects, serve as more than just a means of ascent or descent—they become sculptural elements that play with light, shadow,
and perspective. As part of the “Surreal Photography: lllusions and Dreams” exhibition, this collection delves into the subconscious,
revealing the hidden beauty and complexity in the seemingly ordinary. Through these images, | aim to evoke a sense of wonder

and contemplation, challenging the viewer to see architecture not just as a physical space, but as an imaginative journey into the
unknown.
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EARR—MHEAANALRFTNSFREIIT. RESBRRYP RSN LMOETRAN, X—TORS
M E, RABATRNRERR. EREMERAXFOETORALMLEML, URBEXFNRN
FH LRGBS F T

Xiyao Wang is an established architect and multidisciplinary designer based in New York. His work often explores
the subconscious realms where dreams and reality blur, a theme that has been a constant source of inspiration
throughout his career. Xiyao received his Master of Architecture in Urban Design from Harvard University and his
Master of Architecture and Bachelor of Architecture from Tsinghua University.
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